You  begin  with  an  idea  and  a  .  .  . 
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We  Have  Your  Woman. 
We  Have  Large  Guns. 
We  Have  Nasty 

Mood  Swings. 


Read 

Parts  Unknown... 


Or  We  Will  Kick 
Your  Puny 

Q  Is,u.  , 

COVER  BY  SCOT  EATON  8  DANNY 
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Written  by  Beau  Smith 


Panel  One-Night  time.  Give  us  an  establishing  shot  of  the  large  U.S.  Post  Office  in  Middleton,  W 
see  mail  trucks  and  jeeps  parked  in  the  parking  area.  Everything  looks  normal. 

CAPTION:  U.S.  REGIONAL  POST  OFFICE. 

CAPTION:  MIDDLETON,  Wl. 

CAPTION: (WVNONNA)  ITHOUGOTH4 

mm™.™,  WVI ■ "  ‘^enforcer!  a! 


rH  TANS  THAT  WOULD 


MAKE  GEORGE  HAMILTON  JEALOUS,  THE  EGYPTIAN  I 
WEREWOLF  BIKERS. 

CAPTION:  (WYNONNA)  AND  NOW  THIS. 

Panel  Two-Shot  of  three  figures  in  mailman  outfits  loading  boxes  into  a  mail  truck.  The  shadows  of  night 
cover  their  faces.  All  the  boxes  have  PRIORITY  MAIL  stickers  on  them. 

CAPTION:  (WYNONNA)  SOMEONE  HAS  BEEN  USING  THE  U.S.  POSTAL  SERVICE  TO  TRANSPORT 


earing  an  old  distressed  leather 


WYNONNA:  I’K 


un.  She  has  the  look  of  serious  busines 
•....'.MARSHAL  EARP. 


Panel  Two-close  up  of  Wynonna's 


Dernatural  has  to  offer.  Mailmen  zombies 

IT  REGULAR  HUMANS 


lother  side  dish  on 


s  nasty  mouth  open  and  we 
BECOME  A  PART  OF  IT! 

_ _ ....  jugh  the  chest  of  the  Zombie  and  out  his  othei 

is  impaled  by  the  shapely  leg  of  Wynonna  Earp.  Wynonna 

_ „ _  nd  leg  go  through  the  zombie. 

sFX:  (KICK)  FLIIIQUIIISH! 

ZOMBIE  #2:  AAAACCACAK! 

WYNONNA:  EEYUCK! 

WYNONNA:  THIS’LL  NEVER  COME  OFF  MY  BOOT. 

^aneKDne-Show  Wynonna  trying  to  shake  her  leg  loose  from  the  insides  of  Zombie  #2.  She  looks  anr 
like  one  would  trying  to  pry  loose  a  tight  shoe  from  their  foot.  We  can  see  the  shadow  of  Zombie  #3  cc 

mNONNA^GEEZ!  GET  OFFUTHOUGHT  ZOMBIE  GUTS  WERE  SUPPOSED  TO  BE  HARD  ANC 
CRUNCHY,  NOT.. .UGHH... LIKE  MUD. 

SFX:(LEG  IN  GUTS)  QUAASH....QULOOSH! 


There  is  a  sample  of  what  the  format  of  my  scripts  look 

Trust  me.  vou  want  your  editor  to  ha’ - *—•" - — 

re  to  keep  you  from  i 


riting  stuff.  IT 

i  little  longer  to  write  full  script,  but  you  get  more  of  your  story  acr 


time  that  they  know  what’s  coming  and  already  I 
Like  I’ve  always  said,  “writing  comic  bod"  " 
rolled  into  one”.  My  suggestion  if  you  wanna  De  a  write 
your  own  enjoyment.  Try  different  things  and  have  son- 
your  desk  or  computer  might  be  your  first  sale. 

I  hope  this  little  look  at  script  format  has  helped  you  _ _ _ 

— •  It  might  not  work  for  everybody.  Take  a  look  at  as  many  other  scripts  < 
e  a  format  that  is  right  for  you. 


The  Flying  Fist  Ranch 


SEE  WHAT  YOU’VE  MISSED... 


...BEFORE  THE  NEW  SERIES  BEGINS. 


s*m 

All  autographed  books  are  signed 
by  Blood  &  Roses  creator  Bob  Hickey. 

Very  limited  supplies  are  available! 

Each  order  receives  a  special  gift!! 
8385-AU.S.  Highway  42 
Florence,  KY  41 042 
859-282-0096  /  fax:  859-282-941 2 


3)  Clarity  in  Composition  of  Panels  and  Page 

Give  your  readers  enough  information  from  panel  to  panel  or 
page  to  page  but  do  not  over  do  it.  Crowded  panels  and  overly 
worked  pages  could  become  confusing  or  tiresome  towour  reader. 
Details  are  very  important  and  add  credibility  to  your  characters 
or  environment  but  a  good  balance  in  terms  of  pleasing  drawing 
style  and  pacing  of  storytelling  are  just  as  crucial.  Toc?many  word 


.  This  approach  s 


(Ex.D)  Compositional  devices  here  may  be  the  use  of  the  Con¬ 
cord  jet  flying  from  the  left  end  of  the  panel,  nose  pointing  to  the 
right  in  panel  one.  This  carries  us  back  to  the  left  side  of  the  page 
for  panel  two.  In  panel  two,  the  Hydra  agent  in  the  left  foreground 
points  his  pistol  at  Captain  America  to  the  right,  then  moving  the 
eye  to  panel  three.  In  panel  three,  we  follow  the  direction  of  Cap's 


arder  edged,  pointy  lin 


m 


SI  fit 


r  SUPPLIES  FONTS 


By  Burn©  Hogarth 
ings  and  diagrams,  I 


144  pages.  81 


i  concept  and  ap- 


DRAWING 

HANDS, 


:  859-282-' 


.BLUELINEPRO.i 


SUBSCRIBE  TODAY! 
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SUBSCRIBE  TODAY! 


•  $15.00  Discount  coupon  for  Blue  Line  art  products. 

•  15%  Discount  OFF  of  all  your  Blue  Line  art  supply 
purchases. 

•  A  FI*E  20  word  classified  in  i 
•FRES -Club  Blue-mi 


BL.com  tcs  FONT, 
BALLOONS  and 
6LSFX  FONT  for 

_ $19.  95 _ 


ITALIC, 
SOLO  ITALICS 


BLOOD  &  ROSES 
ADVENTURES 
Trade  Paperback 
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Beginners  Glossary  of  terms  and  tools. 


Bird's-eye  view:  When  the  reader  is  above  the 
scene  looking  down  at  it. 

Bleeder  edge:  A  beveled  edge  to  a  raisin  edge  to 
allow  the  inker  to  rule  a  line  without  bleeding. 

Blurb:  The  copy  which  relate  to  the  title. 

Caption:  Copy  in  which  a  character  is  talking  to  the 
reader,  but  which  is  not  within  the  dialogue  balloons. 

Circle  and  ellipse  templates:  Comes  in  many 
shapes  and  sizes  most  have  raised  edges  for  inking. 

Close-ups:  The  reader  is  about  as  close  to  the 
subject  as  possible. 

Compass:  Used  to  darw/ink  circles.  Most  have 
interchangable  heads  for  penciling  and  inking. 

Copy:  The  text  which  that  tells  a  story. 

Contour  Line:  The  outline  of  a  figure  or  object. 

Crosshatching:  A  technique  of  graduating  light  to 
dark  by  drawing  layers  of  parrellel  intersecting  lines. 

Crow-quill  pens:  Huntes  102  mapping  tips  are  the 
industry  standard;  use  Hunt  107  for  a  flatter  line,  Hunt 
512  for  a  bolder  line.  Interchangable  tips  that  are 


Dead  Weight  Line:  A  line  with  a  consistent  width.  No 
variation  in  line  thickness. 


Drawing  table:  A  smooth  adjustable  surface  to  draw 


Erasers:  Higgins,  Magic  Rub,  or  Staedtler  Puraplast. 


Filling  in  blacks:  Inking  in  the  solid  black  areas  on  a 
page,  where  its  been  indicted  by  the  penciller  (Not  to 
be  confused  with  spotting  blacks). 

Finishes:  These  are  the  spotting  of  blacks,  the 
addition  of  details,  textures  to  an  unfinished  pencilled 
page  such  as  a  layout  or  breakdown. 


Force  lines:  The  long,  feather  or  cursive  line  that 
emphasizes  motion  or  action  by  surrounding  and 
pointing  toward  the  movement.  < 

French  curves:  Comes  in  several  different  shapes. 

Frisket:  Used  for  masking  off  art  when  you  apply  a 
splatter  or  other  effects.  The  frisket  blocks  the  area 
that  you  don't  want  to  changed. 

Grease  pencil:  Used  for  a  rough  effect. 

Gutters:  The  white  space  between  panels  and 
around  the  edge  of  a  page. 


Horizon  Line:  Represents  the  viewer's  eye  level. 


Line  weight:  The  thickness  of  an  ink  line. 

Long  shot:  A  panel  in  which  the  reader  has  pulled  as 
far  back  as  possible  without  loosing  detail. 

Loose:  A  pencilling  style  that  is  sketchy  or  vague,  or 
a  inking  style  that  is  less  controlled  and  spontaneous. 

Medium  shot:  The  reader  is  from  farther  away  and 
enables  them  to  see  the  figures  from  head  to  toe. 

Negative  space:  The  white  space  on  an  inked  page. 

Non-photo  blue:  A  non-reproductive  blue  that  will 
disappear  when  photocopied  shot  on  a  camera. 

Non-photo  blue  pencil:  A  non-reproductive  blue 
pencil  that  is  used  by  pencillers  for  layouts  or  finished 
drawing. 

Open  letters:  Letters  that  are  drawn  in  outline  with 
space  for  color  to  be  added. 

Perspective:  The  ability  to  draw  an  object  to  look 


Plot:  The : 


Pointers:  The  tails  of  a  balloon  that  show  who  is 
talking. 


Rotring  pens:  A  combination  crow-quill  tips  with  a  ink 
cartridge  like  those  in  tech  pens. 


Script:  May  include  the  plot.  But  focuses  of  what  the 
characters  are  saying. 


Sound  effects:  Creative  lettering  used  to  represent  a 


Splash  page:  The  fits!  page  of  a  story  with  a  large 
introductory  illustration. 

insert  solid  blacks  on  an  unfinished  page  then  filling 


Thought  balloons:  A  balloon  be 


T-square:  Used  to  square  up  the  art  boards  and  to 
draw  straight  horizontal  lines.  Also  used  in  combina¬ 
tion  with  a  tri-angle  to  draw  vertical  lines. 


comics 
news 
conte^ 
boards 
classifieds 
resources 
free  stuff 
links  directory 


Technical  (tech)  pens:  Staedtler  disposable  or 
Rotring  Rapidoiiner,  in  sizes  0.3,  0.35  and  0.7mm. 


Tracing  paper:  Used  to  ink  over  penciled  pa 
White  (out)  ink:  FW  white  and  Pro  White  w< 


UPDATED  DAILY! 


X-acto  knife:  Used  to  cut  frisket,  Zip-a-Tone  or  art 


Zip-a-Tone:  A  shading  film  that  comes  in  a  wide 
varity  of  dot  patterns  and  textures  printed  on  a 
transparent  sheet  with  an  adhesive  on  the  back  side. 


WWW.WFCOMICS.COM 


from  a  book  that  you  like.  Try  to  match  the 
size  of  the  font. 

Allow  enough  line  spacing.  Don’t  allow 

your  type  and  the  word  balloon. 


The  Basic  Color  Mediums 


By  Steve  Olifff 


